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“not seeing is a flower”
















































 is a flower”
見ぬが花
2020 | STAGE 2 FOLIO
TRADITIONAL JAPANESE ART


PART A
Since our county caught on fire, there has
been a refocus on the vast beauty of Australian nature and wildlife. Even still, I feel like the discussion is missing a spiritual aspect; the idea that these living things are the very essence
 of our planet Earth and there’s nothing we can manufacture to fill that void. Throughout the first half of this folio I plan on delving into how the Japanese people portrayed their deep spiritual connection with their environment through their traditional woodblock art, and attempt to 
integrate the different styles of the most iconic artists into cleaner digital art, learning
 digital art in the process.
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Folio topic | ideation.



I eventually chose Japanese art as my topic. Just in the short time I spent researching it, I found that their culture interested me the most because it’s so far from any other culture I’ve seen before with it’s mythology and links to Shintoism. I also really enjoyed the overall aesthetic and spiritual nature of the art as it inspired me and sort of put me in a mood of calm and wonder simultaneously.
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[image: Kitagawa Utamaro: The Immortal Qin Gao, represented by Hinazuru of the Chôjiya, kamuro Tsuruji and Tsuruno (Kinkô, Chôjiya uchi Hinazuru, Tsuruji, Tsuruno), from the series Eight Immortals in the Art of Love (Enchû hassen) - Museum of Fine Arts][image: Dog Eye Pass in Kai Province by Hiroshige - Japanese woodblock print. ukiyoe japan decoration antique fineart home decor collectible japanese woodblock print handmade home art beautiful decorative etching illustration traditional woodcut Japanese Dogs, Japanese Art, Mount Fuji, Dog Eyes, Handmade Home, Woodblock Print, Acrylic Art, Home Art, Watercolors][image: Image result for ukiyo-e aesthetic][image: Image result for ukiyo-e/woodblock japanese tiger]	(Hokusai, K. (1833). The Great Wave off Kanagawa [online]. Available at: https://en.wikipedia.org/wiki/The_Great_Wave_off_Kanagawa)
(Toyokuni, U. (1810). Bando Mitsugoro as a Samurai Subduing a Tiger [online] Available at: https://www.toshidama-japanese-prints.com/item_362/Toyokuni-I-Bando-Mitsugoro-as-a-Samurai-Subduing-a-Tiger.htm)







(Hiroshige, U. (1834). Hara: Mount Fuji in the Morning [online]. Available at: https://www.metmuseum.org/art/collection/search/36935)


[image: Image result for ukiyo-e aesthetic]
(Utamaro, K. (1794). The Immortal Qin Gao [online] Available at: https://ukiyo-e.org/image/mfa/sc205928

(Hiroshige, U. (1852). Dog Eye Pass in Kai Province [online] Available at: https://ukiyo-e.org/image/honolulu/4771)
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finding desired aesthetic | moodboard.


(Utigawa, K II. (1860). The Dragon [online] Available at: https://commons.wikimedia.org/wiki/File:Kunisada_II_The_Dragon.jpg)
(Castell, N. (2016). Ukiyo-e Tale [online] Available at: https://www.behance.net/gallery/35271121/Ukiyo-e-Tale)


[image: Image result for japan arts and culture][image: ]
	





(Hiroshige, U. (1834).Man on Horseback Crossing a Bridge  [online]. Available at: https://www.pinterest.com.au/pin/219057969359945372/)

(Kuniyoshi, U. (1844). Triptych of Takiyasha the Witch and the Skeleton Spectre [online]. Available at: https://en.wikipedia.org/wiki/Takiyasha_the_Witch_and_the_Skeleton_Spectre)


[image: Image result for Geisha and Cherry Tree - Ueno Park][image: Image result for ukiyo-e/woodblock crane and red sun][image: ](Shōhaku, S. (1730-1781). Crane and Rising Sun [online] Available at: https://www.pinterest.com.au/pin/453385887468054858/

	

	


	






	(Koitsu, T. (1939). Geisha and Cherry Tree - Ueno Park [online] Available at: https://ukiyo-e.org/image/jaodb/Tsuchiya_Koitsu-No_Series-Geisha_and_Cherry_Tree_Ueno_Park-00027613-040127-F06)
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(Nouet, N. (1950). Kanda Myojin Shrine, Tokyo [online] Available at: https://www.japanese-finearts.com/item/list2/A1-94-218-01//Kanda-Myojin-Shrine--Tokyo

[image: ]	< Likely the most famous piece of ukiyo-e art in the world. It is the first piece in Hokusai’s collection “36 views of Mount Fuji,” though the presence of Fuji in the background is commonly overlooked (Richman-Abdou, 2019). The piece illustrates the untameable power of the ocean and more broadly nature as a whole.  The fishers in the midground are being tossed around in the monster-like tentacles of the wave immediately instilling a respect for nature in the viewer. 





[image: Image result for famous ukiyo-e nature]

	
	(Hokusai, K. (1833). The Great Wave off Kanagawa [online]. Available at: https://en.wikipedia.org/wiki/The_Great_Wave_off_Kanagawa)

	> The village of Mizukubo with Mount Fuji in the background being illuminated as the day dawns. The contrast between the insignificance of man (the village) and the magnitude of nature (Fuji) is similar to that of the Great Wave. But this piece shows a calm balance between the two, rather than one dominant subject.  



		 themes and symbols | initial research.


(Takahashi, H. (1936). Fuji from Mizukubo [online]. Available at: https://www.artelino.com/articles/shin-sosaku-moku-hanga.asp)

[image: Image result for ukiyo-e dragons]< A fierce battle between a tiger and a traditional Japanese dragon. The dragon closely resembles a Chinese dragon and the only clear indicator is the number of toes- Japanese having 3 whilst Chinese show all 5 (Bad Habits Tattoos, 2019). The Japanese dragon represents balance, freedom, good luck and wisdom (Hale, 2019). The tiger represents strength, courage and protection against evil spirits, wind, disease and bad luck (Tattooseo, N/A). Ukiyo-e often extenuates the joints and bumps of the tigers figure.





		
> Amongst the most popular ukiyo-e crane artworks. Often titled “the bird of happiness,” the crane represents good fortune and longevity in Japanese culture. Also prominent in the piece is the iconic red rising sun. For millennia, Japan believed they were at the closest proximity to the sun. It once represented the lightness of the dark, but once adopted into war, it soon became a symbol of aggression to their enemies (Suen, 2018). 

< An abstract take on a traditional Japanese Koi piece. It features the same tentacle-like wave splashes found in The Great Wave off Kanagawa, which fit perfectly with the symbol of success through perseverance (through the waves shown here), patience and good luck. Their slow, graceful movements also symbolize peace and tranquillity. (TOKI, 2017)

> A typical Cherry Blossom artwork depicting community and traditional Japanese architecture. Cherry blossoms symbolise the fleeting nature of life itself (as they only bloom for around 2 weeks in Spring each year), hope (especially during WWII, to motivate both the soldiers and civilians (Experience, Japan, 2020)), rebirth and positive relationships (Invaluable, 2018). The Cherry Blossom, or Sakura, carries a feeling of calm and beauty about it that can add a mellow tone to any piece. 

[image: ]	



	




(Yoshitsuya, U. (1856). A Great Competition Between Tiger and Dragon in the Wind and Rain [online]. Available at: https://en.wikipedia.org/ wiki/ The_Great_Wave_off_Kanagawa)


[image: Image result for Coy ukiyo-e art](Koryusai, I. (18th Century). Crane, waves and Rising sun [online]. Available at: https://ukiyo-e.org/image/mfa/sc152623)


[image: Image result for cherry blossom ukiyo-e art]
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(H, Joshida. (1937). A Glimpse of Ueno Park [online]. Available at: https://www.roningallery.com/a-glimpse-of-ueno-park
(Kuniyoshi, I. (1838). Oniwaka-maru and Giant Carp [online]. Available at: https://www.roningallery.com/oniwaka-maru-and-giant-carp)

[image: ]	Piece 1- Also known as the ‘King of Flowers’ (due to their lush, six-inch blooms (Howerton, 2019), the peony is a Japanese symbol of good fortune, bravery, honour, cheerfulness and sometimes even recklessness (Jez, 2018). It is often linked to mythological creatures in Eastern legends, such as the story of the Japanese monk who quested to Mount Wutai in China to meet Monju, the Bodhisattva of wisdom. He encountered a boy who told him he couldn’t cross the bridge because there were hungry foo dogs around. He took the boys advice, and began to leave when he noticed the foo dogs playing in the peonies. It was at this point the boy revealed himself to be Monju, and rewarded the monk for steering clear of the sacred ground (Jez, 2018). 





[image: Image result for monkey ukiyo-e art]

Piece 2-  Although the symbolism of monkeys has shifted quite a lot throughout history. Nowadays it usually represents the negative side of human nature, especially those who attempt to imitate others (Wikipedia, 2020). This is a negative twist on the western symbolism of the monkey which is a symbol of good luck, youthfulness, cheerfulness, playfulness and light-heartedness (Green, 2019).







 themes and symbols | initial research. 




(Hiroshige, U. (early 19th century). Peonies and Bird [online]. Available at: https://www.pinterest.com.au/pin/480407485243685083/)

 Piece 3- The butterfly flying above this Peony in a lot of ways represents the re-defining of ones self. On one hand it can represent the journey to the other world, or it can more simply represent a young girl entering womanhood (The Japanese Shop, 2019). I think if you pair the butterfly with the Peony, it creates a message of courage and strength through change.

[image: Image result for peonies ukiyo-e art](Hokusai, K. (1833). Tree-peony and Butterfly  [online]. Available at: https://www.adachi-hanga.com/ukiyo-e-en/items/hokusai122/




	


(Koson, O. (late 19th Century). Monkey in a Tree [online]. Available at: https://www.amazon.com/Monkey-Tree-Ukiyo-Suitable-Framing/dp/B07HB2XP8J)


[image: ]Piece 4- The Torii gates (“bird abode” in Japanese) are on a practical level the entrance to a Shinto shrine. Which in a sense indicates the transition from the non-sacred to the sacred (Wikipedia, 2020). Although Torii gates are not exactly a part of nature, they are the creation of a belief involving “Kami,” which are generally in the form of animals and natural elements. Kami are not divine, omnipotent or omnipresent deities, they are simply the essence of life and existence found in everything, but some express this in an extraordinary way, and it’s these 8 million special Kami that live on Earth and dwell inside these Shinto shrines (BBC, 2009). 











(Nomura, Y. (early 20th century). Fushimi Inari - Famous places of Kyoto [online]. Available at: https://www.artelino.com/articles/nomura_yoshimitsu.asp

[image: Image result for ukiyo-e green pheasant](Sozan, I. (1910-1920). Pheasant [online]. Available at: https://ukiyo-e.org/image/artelino/49404g1

Piece 5- The Green Pheasant, the unofficial National Bird of Japan (some believe it to be the red crane) is believed to sense earthquakes minutes before they hit and alarm nearby people (Wikipedia, 2020). The Green Pheasant is believed to be a messenger of Amaterasu, the Sun Goddess.  And it’s this association that makes the Pheasant a symbol of power, abundance and promise (LoveAnimals Staff, 2017).  
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[image: Katsushika Hokusai: The Shore at Tago near Ejiri on the Tokaido, Abriged View - Minneapolis Institute of Arts ][image: Image result for katsushika hokusai most popular prints]	Piece 1- The composition of this piece is somewhat confusing due to the very organic shapes of the foliage and waterfall. Amongst all this, Hokusai still manages to draw the viewers’ attention towards the man and the horse. This shows that a high level of detail in the environment is not necessary, and in some ways can take away from the scene by over cluttering, leaving little negative space for the viewers eyes to relax.







(Hokusai, K. (1831-1834). The Shore at Tago near Ejiri on the Tokaido  [online]. Available at: https://ukiyo-e.org/image/mia/62742)

Piece 2- I really enjoy the dynamic line work shown in the rough waves. I also like the simplistic shape of mount Fuji in the background and the way Hokusai formed a snow-like texture with the simple use of white spots. Another interesting feature to note is the proportions of Mount Fuji in the background compared to the boats in the foreground. It’s this composition that creates a lot of depth which inherently adds interest whilst still drawing focus to the subject boats.




(Hokusai, K. (1849). Hokusai’s Waterfalls [online]. Available at: https://www.lacma.org/art/exhibition/japanese-prints-hokusai-lacma)

[image: Katsushika Hokusai: FAMOUS BRIDGES IN VAROUS PROVINCES, ]
Piece 3- At closer inspection, the amount of detail Hokusai puts into the bridge is impressive, but as previously mentioned, it doesn’t necessarily help the piece as a whole. I do like the simple streams of the water without the chaos of linework, adding a sense of calm to the piece. The pink gradient found at the bottom and top of the background is not common amongst his work, and is usually substituted with a darker blue. You can see again that mysterious yellow mist filling in the negative space in the image. 

	
	



[image: Katsushika Hokusai: Rural Landscape with Cottages and Cherry Tree; Illustration of a Verse by Ono no Komachi, no. 8 from the series the Hyakunin Isshu as Explained by an Old Nurse - University of Wisconsin-Madison]
(Hokusai, K. (1760–1849). Famous Bridges in Various Provinces [online]. Available at: https://ukiyo-e.org/image/harvard/HUAM-CARP04032)

Piece 4- This piece shows a lot more detail and there’s no clearly defined subject. But it has a lot of things I like, especially the cloud-like Sakura trees and the simple one-colour rooves. The piece is mostly made up of flat, one-coloured objects, with a bit of shading used in the bushes to create the illusion of form.  Some of the people in the scene appear to be out of proportion, but I’m curious whether that’s supposed to indicate age or status. 
Katsushika Hokusai | artist one.




	


[image: ][image: ][image: ](Hokusai, K. (1835–1836). Rural Landscape with Cottages and Cherry Tree [online]. Available at: https://ukiyo-e.org/image/chazen/1980_2428)


[image: ]



Experimentation- I think the pink gradient haze in the background draws the piece together and looks nice. I also like the snow-speckled mount Fuji, as it makes an interesting texture that adds texture to the piece which would’ve otherwise been lacking texture. The organic-shaped foliage in the frames the piece but I feel as if it adds little else. I’ve also tried to replicate the simple blue streams of water from piece 3. I did all this with a simple composition I didn’t want to spend too long on detail, and wanted the result to be easy on the eyes. Looking back, it looks a little too plain. Also, the linework is really messy as I made a number of mistakes in the creation of the piece. The piece also feels a bit 2D, as if Mount Fuji is a cardboard cut-out.










Visual learning- From what I’ve looked at, I’d consider using the waves from piece 2, the pink gradient from piece 3, the sakura trees from piece 4 and possibly the thatched rooves from piece 4, if I decide my piece needs it. I feel as though the colours Hokusai’s used on these pieces are not overly appealing, and I think the light yellow is overused. Although, in general, I think his pieces show a nice relationship between man and nature, which is what I’m trying to create, so the general scenes used here could serve as inspiration in my final. 
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[image: Katsushika Hokusai: Kanaya, from the series Fifty-three Stations of the Tokaido (Tokaido gojusan tsugi) - Art Institute of Chicago][image: Katsushika Hokusai: The Ghost of Oiwa (Oiwa-san), from the series One Hundred Ghost Stories (Hyaku monogatari) - Museum of Fine Arts]	Piece 1- The figure shown on the left has an interesting gloomy tone created through the cold tones of the background. The linework on the face adds contour and a feeling of flow and form. The contrast between the detail, warmth and light of the subject as opposed to the plain, dark shades in the background draws attention directly to the subject of the piece. I don’t particularly like the way they created the hair with individual strands, but it is impressive, nonetheless.
Piece 2- The scene of Mount Fuji shown on the right has a very aesthetically-pleasing colour palette. The pastel pinks and blues with the warm greens creates a calm but fun effect. It also doesn’t use a great deal of detail, mostly sticking with varied medium-thickness contour lines, and thicker inside lines for texture in the grass lands in the foreground and midground. 










	
(Hokusai, K. (1831-1832). The Ghost of Oiwa [online]. Available at: https://ukiyo-e.org/image/mfa/sc227251)


Piece 3- I don’t particularly like the colour palette of the piece shown on the right as the colours feel cheap and primary. The detail in the boat is good, although I feel the same effect could be created with a reduced quantity and thickness of lines. The way the midground fades into the background creates the illusion of mist which adds visual depth. I have also noticed that Hokusai really focuses the detail on the subject. One repeated technique is the use of simple pink clouds to frame or fill space.

(Hokusai, K. (1849). Kanaya [online]. Available at: https://ukiyo-e.org/image/aic/99105_513126)

[image: Katsushika Hokusai: Kuwana, No. 43 from the series Fifty-three Stations of the Tôkaidô Road (Tôkaidô gojûsan tsugi) - Museum of Fine Arts] 

	

[image: Katsushika Hokusai: Flowers at the Cherry Blossom Shrine in Settsu Province (Settsu Sakura no miya hana), from the series Snow, Moon, and Flowers at Famous Scenic Spots (Shôkei settsugekka) - Museum of Fine Arts]Katsushika Hokusai | artist one.




	

(Hokusai, K. (1802). Kuwana [online]. Available at: https://ukiyo-e.org/image/mfa/sc224949)

Piece 4- The simplicity of the sakura scene on the left is easy on the eyes. I like the way they have used a polka-dot pattern on the flowers to create a false sense of detail. They have also included the traditional Torii gates in the background but for some reason decided not to colour it in the traditional vibrant red, which I would’ve done. The piece overall uses simple outlines and patterned details. There’s not a lot to be said about the third image, except that I like the analogous blue-pink palette similar to that of the second piece. 


	


(Hokusai, K. (1832-1833). Flowers at the Cherry Blossom Shrine in Settsu Province [online]. Available at: https://ukiyo-e.org/image/mfa/sc146069)

[image: ][image: ][image: ]
[image: ]




Experimentation- I have attempted to incorporate a number of my observations here, including the boat, the pained ghost eyes, the strands of hair, mount Fuji, the pink mist, and the general colour scheme. I like the general mystical vibe of the art as I feel it somewhat inspires a feeling of awe but also pity. I think my colours were a bit off, because they don’t have the same aesthetic as piece 2. I also think that in the process of trying to incorporate the spirit into the boat, I created something overly confusing. I think I should have included more detail in the boat, and removed the trail of hair, as it adds nothing. Although, I like how I did the eyes, mist and Fuji.








Visual learning- In my final I’d like to incorporate the dopey eyes shown in the first image as they look tired and pained, which makes me think of a somewhat tortured beauty and power, which is reminiscent of the way we treat Earth. I also may take the colour palette of the second image with the light greens, blues and pinks as I feel it adds a sense of calm and aesthetic. The spiritual symbol of Mount Fuji is commonly found in ukiyo-e art so I will likely include this in my final as a reminder of the power and magnitude of nature. I will likely use something similar to the pink clouds/mist shown in the third image to frame my final or fill in a space.
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[image: Yashima Gakutei: Carp Swimming Among Water Weeds - Legion of Honor][image: Yashima Gakutei: (Flying Crane, Rising Sun) - Minneapolis Institute of Arts ]	Piece 1- First one uses a very attractive colour palette involving purple, red and blue. It gives the impression of a cold sunrise. The image is beautiful in its simplicity; essentially just consisting of a crane and red circle (rising sun). The mist is once again present but filling even more negative space this time. The texture created in the birds feathers with simple line work is well done. 
Piece 2- This gloomy image has a very eerie tone, with the use of a dark green and brown colour palette. Although, it is hard to tell whether the colours have just darkened with age. The shapes used are very simple, but it still feels complete, perhaps thanks to the textured scales. 










(Yashima, G. (1890–1895). Carp Swimming Among Water Weeds [online]. Available at: https://ukiyo-e.org/image/famsf/4357202205450065)

(Yashima, G. (mid 19th century). Flying Crane, Rising Sun[online]. Available at: https://ukiyo-e.org/image/mia/22620)

[image: Yashima Gakutei: Osaka Amayasu-yama yudachi no kei / Osaka hakkei - British Museum]Piece 3- This chaotic scene uses simple curve waves in the majority of the foreground, framing the endangered ship. Gakutei has used organic shapes to resemble storm clouds. On the ship you can see a good amount of detail, once again drawing attention to the subject of the image. In the background you can see the silhouette of what appears to be Japanese pine trees, which do a great job of filling space  between the ship and the far blue mountains. Across the whole image is a lined effect which could represent rain, or just be caused by aging.


Yashima Gakutei | artist two.


	


[image: Crabs Near the Water's Edge Yashima Gakutei (Japanese, 1786?–1868 ...]

(Yashima, G. (1786-1868). Osaka hakkei [online]. Available at: https://ukiyo-e.org/image/bm/AN00531438_001_l)


Piece 4- I like the way the author has used simple curved lines to create the shore. You can see these same lines repeated across the water which make it clear that it is water, but it also makes it feels as though the contrasted simple brown shore is real and has an impact on its environment. The fruity colours of the crabs help to separate them from their naturally coloured environment. Gakutei hasn’t done anything to frame the image, but perhaps that’s because it’s a much smaller scene, leaving a lot less empty space. I don’t know what the lines of Japanese words say at the top, but it’s unusual that Gakutei would decide not to put them in a box or organise them in some. As now they sort of feel out of place. 


	


(Yashima, G. (1868). Crabs Near the Water’s Edge [online]. Available at: https://www.pinterest.com.au/pin/340092209331956798/)


[image: ][image: ][image: ]

[image: ]



Experimentation- I’1ve attempted to include some of the features of the pieces I studied including the crane, rising sun, cold sunset, soft blues (from piece 4) . This time I feel as though I did a better job of using colours that complement one another. I incorporated my own crane and I think I succeeded in creating texture with simple line work. Similarly to piece 3, I’ve used the same waves to frame the subject. A lot of the colour palette used in my image was sourced from piece 4. I feel as though the rising sun takes over the image rather than the crane. Perhaps I should’ve used mist to partially cover the sun so it didn’t feel so obstructive, or made the crane bigger and centralized it. 







Visual learning- From the pieces studied and my experimentation, I would consider using a few things in my final. Such as the colours of the 1st and 4th piece, the waves of the 3rd piece, the rising sun symbol, the cold sunset/sunrise gradient and the mist of the 1st piece. I don’t particularly like the 2nd piece. Even though it has a unique tone, which I find interesting, the values of its colours are too dark making it unappealing to the eye. I’m also not going for an eerie feel, but rather an inspiring, spiritual feel. I like the way the waves of the second piece create so much action within the piece, and represent the unpredictable danger nature can bring. The first image has such an airy feeling, as though the crane is just gliding above the clouds without a fear.
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[image: Yashima Gakutei: Saigyô Cherry (Saigyô sakura), from the series A Set of Cherries for the Katsushika Club (Katsushika sakura tsukushi) - Museum of Fine Arts][image: Yashima Gakutei: The Dog of Midô Kampaku (Midô Kampaku-dono no Inu), from the series A Collection of Tales from Uji (Uji Shûi Monogatari) - Museum of Fine Arts]Piece 1- I like the mellow scene depicted in this piece. The piece is mostly left white, only really using colour as a tool to contrast when necessary. The black used on the man is a stark contrast to the blue, green and browns used throughout the rest of the image. Gakutei has once again left much of the details out of the rest of the image, and focused on the subject. Although in this case, the tree on his right contains more detail, using wavy lines to map out the curves of the wood and create a sense of form.
Piece 2- This piece uses a lot of patterning, such as the gown, wall and seat. The patterns complement each other and draw the picture off the page. I’ve noticed the dog is all one colour, which separates it from the rest of the image. You can also see that this piece, like most of ukiyo-e art, ignores shadows, and really only uses it when necessary to add texture. I’ve also noticed that when there is more than one subject in a piece, you feel like a third party, drawing away from the openness and spiritual serenity of the piece. 










(Yashima, G. (1830). The Dog of Midô Kampaku [online]. Available at: https://ukiyo-e.org/image/mfa/sc222569)

(Yashima, G. (1830). Saigyô sakura [online]. Available at: (https://ukiyo-e.org/image/mfa/sc222564)

[image: ]Piece 3- This piece is very different to most ukiyo-e. Gakutei has created a detailed, colourful border for the image. I feel like this makes it feel more whole, especially because the colours used in the border are the same as those used in the piece. The wavy lines used in the water create visual depth in the piece. The subject somewhat merges into the background, as her gown is the same colour as the water, which I would’ve done differently. I don’t like the cheap, primary colours used in the piece, but I like the way Gakutei has used the red pop to draw attention to the subject. I also like the birds he has used, as I feel they complement the water in the way that they also create motion in the piece. 


Yashima Gakutei | artist two.




	
[image: Yashima Gakutei: Turtles and Sake Cup, Edo period, circa 1827-1829 - Harvard Art Museum]
(Yashima, G. (1786-1868). Osaka hakkei [online]. Available at: https://ukiyo-e.org/image/bm/AN00531438_001_l)


Piece 4- I really like the playful scene created by Gakutei here. The different proportions of the turtles make me think it is a child and mother. The piece essentially has no framing or background. It is just a cute scene of two turtles and bowl. The basic background used likely represents a river, and the irregular wavy lines help to show that it is something of nature. Gakutei has once again used a pop of red to contrast the more dull, natural colours of the rest of the image. I like the use of patterning and shading on the turtles’ shells, which otherwise may look flat. Gakutei has once again laid the text over the top of the image, rather than using a dedicated box or even a decorated banner like piece 3.



	


[image: ][image: ][image: ](Yashima, G. (1868). Turtles and Sake Cup [online]. Available at: (https://ukiyo-e.org/image/harvard/HUAM-CARP06866)


[image: ]





Experimentation- In my experimentation I have tried producing the same atmosphere as piece 1. Using a similar subject and background, as well as the general colour scheme, although I have attempted to make it feel less cheap and primary. I like the way the coat of the man is very dark in contrast to his light surroundings, making it very clear that he is the subject. I have also used the birds from piece 3, as I feel they belong with the sakura tree. I have attempted to create rhythm and motion in my piece by using random circles to represent petals (like that sad scene in Kung Fu Panda where Master Oogway leaves this world in petals). I should’ve used lighter colours and a gradient for the background, so that it doesn’t draw attention away from the subject. I also failed to create ripples in the foreground, as they are too subtle.









Visual learning- As far as what I’d like to incorporate into my final, I like the subject and atmosphere of piece 1, the use of patterning in piece 2, The wavy waters used in piece 3, the birds in piece 3, the pop of red used in piece 3 and 4. And potentially the turtles used in piece 4. I will definitely include a sakura tree and mount Fuji in my final. I like the way the first piece depicts a man gazing upon nature, as the purpose of this project is essentially to put the audience in the man’s shoes. Although I plan on creating a final that demands respect for nature, I would still consider including something with a playful nature similar to piece 4. In a way, piece 2 does the complete opposite of what I want to portray in my final. As the dog in the image looks domesticated, and I want to portray nature as untamed.
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[image: Utagawa Hiroshige: Returning Sails at Yabase, from the series Eight Views of Omi Province - University of Wisconsin-Madison][image: Utagawa Hiroshige: No 106 Fukagawa Kiba / Meisho Edo Hyakkei - British Museum]	Piece 1- I really like the sky in this piece. The contrast of the dark colour values in the sky and the light colour values of the foreground and midground. Not only does this look good, but it also, possibly unintentionally, separates the earthly realm from the broad expanse of the “floating world,” which is the literal meaning of the word “ukiyo-e” (Artsy, 2020). I also like the way they have used a pop of colour on the Kasa hat and the river to quickly separate them from the rest of the image. 
Piece 2- This piece makes good use of gradients. Gradients are a good way to bring the piece off the page, reducing the flat look. Hiroshige has used a really nice colour palette which creates a mellow look in the piece. The rolling hills in the background create a lot of form within the piece, using different coloured gradients and green shades to create a lot of depth in the piece. Finally the ships in the midground, where Hiroshige hasn’t used a lot of detailed linework as he did in the previous piece, although they still look great.










(Hiroshige, U. (1857). Returning Sails at Yabase [online]. Available at: https://ukiyo-e.org/image/chazen/1980_1222)

(Hiroshige, U. (1856). No 106 Fukagawa Kiba [online]. Available at: (https://ukiyo-e.org/image/bm/AN00535120_001_l)

[image: Utagawa Hiroshige: Autumn Moon at Tama River - Edo Kinko Hakkei - Artelino]Piece 3- This piece gives a really calming “warm-night” vibe. There’s a strong sense of community, with all sorts of people doing different things. What I can only assume is a willow tree in the midground creates a really interesting silhouette with a lot of texture in the details of it’s leaves. The piece uses mostly blues and dark greens which create a somewhat murky look. The white moon disrupts the sky and immediately calls for the audience’s attention. 




	
Utagawa Hiroshige | artist three.

[image: Utagawa Hiroshige: Fifty-three Stations of the Tokaido: Evening Snow at Kambara (Tokaido Gojusan Tsuji no Uchi: Kambara no Yuki) - Scholten Japanese Art]


(Hiroshige, U. (1837-1838). Autumn Moon at Tama River [online]. Available at: https://ukiyo-e.org/image/artelino/15771g1)

Piece 4- This piece does a similar thing to piece 1, by totally white-washing most of it, and using subtle bursts of colour to indicate the key subjects. This all creates a very strong cold, snowy atmosphere, allowing the audience to feel what the subjects are feeling. The footprints are interesting and create a sense of motion within the piece, which would otherwise be stagnant. The tree in the foreground does a good job of framing the piece, whilst the rows of triangle rooves fill in the midground and break up the image. 



	


(Hiroshige, U. (1831). Evening Snow at Kambara [online]. Available at: (https://ukiyo-e.org/image/scholten/snowvillage)

[image: ][image: ][image: ]
[image: ]




Experimentation- I really like the composition I have used in this piece as it immediately draws the viewers to the centre. I’ve somewhat incorporated the washed-out foreground idea from the first piece, whilst adding specific pops of colour to separate the hat and the floater, like piece 1 and 2. I’ve always had this image in my head of waking up one night and its weirdly light outside, so I walk out the front door and the moon has drifted really close to Earth and takes up most of the horizon. This piece is supposed to be my dreamy ukiyo-e take on my vision using the inspiration from the pieces above, such as the moon in piece 3, . The clouds in the mid-ground help to frame the moon and add depth to the image. I think I made some of the stars a bit too big, but in general I really like what I’ve made here. 








Visual learning- I really enjoyed this sample of Hiroshige’s work above. I think they all created a very strong sense of “oneness” with nature. I especially liked the first piece, as I felt it did a great job of illustrating the unimaginable vastness of space. I’ve also leant the power of contrast and its ability to create dramatic compositions. From the pieces studied, I’d consider using the sky and colour bursts from image 1, the rolling hills of piece 2, the moon from piece 3, and although I like piece 4, I don’t think there’s anything in there that I’d incorporate into my final. I really like colour palette I used in my experimentation, but I’m now torn between the previously discussed soft blue, pink and green palette from artist one. 
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[image: Utagawa Hiroshige: Precincts of the Tenjin Shrine at Kameido (Kameido Tenjin keidai), no. 57 from the series One Hundred Views of Famous Places in Edo (Meisho Edo hyakkei) - Legion of Honor][image: Utagawa Hiroshige: Kinry?zan Temple in Asakusa (Asakusa Kinry?zan), no. 99 from the series One Hundred Views of Famous Places in Edo (Meisho Edo hyakkei) - Legion of Honor]	Piece 1- Hiroshige has once again used the “everything that’s not important is white-washed” technique. Here it places emphasis on the lantern and what looks like a small temple behind. The linework used in the trees is really important to create form and texture, as the artist can not just rely on colour. The inclusion of a crowd creates a sense of movement in the piece. I also like how the crowd has created leading lines towards the building, once again highlighting the main subject. Using the lantern in the foreground frames the image, reduces negative space, and creates depth. The colour scheme is also quite appealing. 
Piece 2- I’m not a huge fan of this piece, because whilst the colour scheme and composition of the piece is mostly good, the choice to put a tree that covers a good deal of the image, without helping to frame it, disrupts the piece. I still like the tree, but if I was to create the piece again I would move it to the side. I also like the fish in mid-air, as they create movement and the presence of wildlife in the piece. 










(Hiroshige, U. (1856). Sixth month of 1856 [online]. Available at: https://ukiyo-e.org/image/famsf/0210201013250006)

(Hiroshige, U. (1856). Sixth month of 1856 [online]. Available at: (https://ukiyo-e.org/image/famsf/0210201013250009)

[image: Utagawa Hiroshige: The Mist Clears Revealing the Peak of Mt. Fuji, no. 3 from the series An Illustrated History of Japan - University of Wisconsin-Madison]\Piece 3- Right away, you can feel the majesty this image is placing on Mount Fuji, placing it literally in the heavens. You then notice the crowd on the shore, watching in awe. This creates a sense of community based around the appreciation of nature. Hiroshige likes to create a strong contrast between sea and land. Here he uses blues and pinks for the oceanic elements. Whilst using greens a browns for the land elements. 


[image: Utagawa Hiroshige: - Richard Kruml]

	
Utagawa Hiroshige | artist three.




(Hiroshige, U. (1850). The Mist Clears Revealing the Peak of Mt. Fuji [online]. Available at: https://ukiyo-e.org/image/chazen/1980_2151)

Piece 4- Piece 4 is one of my favourite pieces from this entire folio. The two waves coming up either side of the image, frame the whirlpool in the foreground, creating a lot of movement. Pairing this with the other crashing waves against the rocks creates  even more drama. Then there’s the group of birds flying overhead introducing the presence of wildlife in nature. And all of this chaos fades into the calm, simple background. The sunset/sunrise-like gradient in the sky would normally create a mellow atmosphere in the piece. It’s that contrast that makes the scene in the foreground so striking. Another interesting thing is the colour palette, in particular the use of different blues in the ocean for variation, and the earthy grey and brown rocks.



	
	

(Hiroshige, U. (1853). Naruto Whirlpool [online]. Available at: (https://ukiyo-e.org/image/kruml/landscapes130)


[image: ][image: ][image: ][image: ]



Experimentation- Here I’ve tried to somewhat merge the composition of pieces 2 and 4. I’ve also incorporated lanterns, similar to piece 1. The sunset gradient of piece 3. I feel as though my piece does create a good sense of motion, although I think the inclusion if more detail and secondary waves would’ve been better. Like piece 4, I’ve tried to create a calm environment surrounding the chaos of the whirlpool. I’ve used a similar colour palette as well. I tossed up the idea of having Fuji loom over the image, but decided not to, as it would have just drawn attention away from the main subjects. I think the linework used in the bridge and the way the posts get smaller and smaller as you move towards the background creates depth in the piece. You will also notice that I have contrasted the colours of the ocean to the earthy colours around. You can also see how I’ve used pops of red on the lanterns. 













Visual learning- From the pieces studied, I’d consider using the architecture and lantern in piece 1, the fish from piece 2, the colours of piece 3, and the general atmosphere of piece 4. I think the incorporation of wildlife into any piece creates a subtle spiritual accent and sense of movement. I have also realised that showing a crowd gazing upon or moving throughout nature, immediately creates a respect of nature within the viewer. I think it’s highly effective to contrast the power and majesty of natural elements with those of man. This can be done through a contrast of colours, size, detail, motion etc. I think the use of two main colours for any part of an image is enough to feel complete, whilst not overdoing it.
11

	
 




[image: Utagawa Kuniyoshi: ?, from the series Thirty-Six Views of Tokyo, Late Edo period - Harvard Art Museum][image: Utagawa Kuniyoshi: 「白面の久五郎 尾上菊五郎」 - Waseda University Theatre Museum]Piece 1- The piece has an interesting use of texture, using a lot of linework within the beast at the top. The lines are a darker value of yellow and create the impression of hair. The use of different shades of yellow in the hair creates depth in the fur, highlighting the contour of the body. Like Hiroshige, Kuniyoshi uses colour only where necessary. The colour palette contains mostly yellows, dark greens and dark blues, which feels a bit primary and oversaturated. The flow of the sky creates the impression that the beast is the centre of attention, even though it is in the background.
Piece 2- The piece once again uses no colour for everything that Kuniyoshi doesn’t consider a main subject. The washed-out colour scheme feels cold and calm, creating a winter atmosphere. I really like the interesting shaped hats and umbrellas the people have. Kuniyoshi uses simple repeated lines throughout the image to create the impression of form and texture. 











(Kuniyoshi, U. (1789-1868). The Ferry at Yoroi [online]. Available at: https://ukiyo-e.org/image/harvard/HUAM-INV118903)
(Kuniyoshi, U. (mid 1900’s). Kyugoro Onoe Kikugoro Onoe [online]. Available at: (https://ukiyo-e.org/image/waseda/005-0111)

 Piece 3- This piece has a more complex composition than most ukiyo-e pieces I have looked at. The random shapes of the waves in the foreground use the same claw-like points as the Great Wave piece. The amount of detail in this piece is very impressive, and does a great job of telling the story of the sailors in the storm. The colour palette is really interesting, using mostly green, blues, yellows and greens. The yellow and blue at the top go together very nicely. 
Piece 4- This piece has a sad tone overall. From the mans frowning face, to the blue and dark green colours. An interesting feature is the cloud like window in the top left, which seems to give a glimpse into a warmer reality. I think this could be an interesting feature to offer a contrast to what’s happening in the scene. The piece does little in terms of background, using tall, grey, looming mountains. The detail in the subjects’ clothes creates is really effective at showing the different patterns, textures and crinkles in the material.  

[image: Utagawa Kuniyoshi: Kashiwabara: Kasaya Sankatsu, from the series Sixty-nine Stations of the Kisokaidô Road (Kisokaidô rokujûkyû tsugi no uchi) - Museum of Fine Arts][image: Utagawa Kuniyoshi: triptych print - British Museum]

	
Utagawa Kuniyoshi | artist four.







	


(Kuniyoshi, U. (1852). Kashiwabara [online]. Available at: https://ukiyo-e.org/image/mfa/sc139616)
(Kuniyoshi, U. (1855). Triptych Print [online]. Available at: (https://ukiyo-e.org/image/bm/AN00591660_001_l)


[image: ][image: ][image: ][image: ]




Experimentation- My experimentation is supposed to have somewhat of a surreal tone, subtly showing the nightmare of the man in the midground. I feel like I could’ve done a lot more in terms of texturing in the fur. Although, I like the anatomy of the tiger. I think I have captured the typical curvy, rounded edges often used in ukiyo-e tigers. As far as inspiration, piece 1 was my main inspiration for the composition, although I’ve used the large tail to frame the image. A lot of the colours have been taken from piece 2 and piece 3. Whilst the idea of having a line of smoke in the background juxtaposed to the subject works well to draw the piece together. 






Visual learning- I’ve come to a number of realizations during the creation of this piece. Firstly is a larger issue with digital art. All my lines are the same thickness, hardness and perfectly rounded. Although this creates a nice clean effect, it lacks the natural variation found in ukiyo-e art. Also, as I mentioned above, I could do more in terms of texturing, as my experimentations feel quite flat, and lack form. In my next piece I plan on using a brush stroke with greater variation, and testing out some basic texturing and shading. Another interesting thing to note is the subtle texture of paper, which I might try and incorporate into my next experiment. If I could Overall, I think I do pretty well in terms of colour palettes to create tones. The final thing I need to start paying more attention to is the Japanese text on the image. Up until now, I’ve been combining random Japanese letters to create the ukiyo-e look. But this misses the whole purpose of using words:  to show the meaning or title of the piece.
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[image: Utagawa Kunisada II: 「おつゆ親法化伝次 坂東亀蔵」 - Waseda University Theatre Museum][image: The Dragon - Utagawa Kunisada II - Ukiyo-e (With images ...][image: Utagawa Kunisada II: - Waseda University Theatre Museum]










(Kunisada II, U. (19th century). The Dragon [online]. Available at: (https://www.pinterest.ca/pin/252905335305175580/)
(Kunisada II, U. (1867). おつゆ親法化伝次 坂東亀蔵 [online]. Available at: https://ukiyo-e.org/image/waseda/101-4213)
(Kuniyada II, U. (late 1900’s). Untitled [online]. Available at: (https://ukiyo-e.org/image/waseda/406-0140)

 Piece 3- Although I’m a bit confused by the composition of this piece. I do like the contrast created between the clouds and the night sky. As well as the interesting textures of the stars in the sky and the trees/leaves in the foreground. 
 
Piece 2- The symbol of the dragon is really strong in Japanese culture. So I plan on incorporating something similar to this in my experimentation. I’ve also noticed the use of patterns on garments once again.
 
Piece 1- Although the piece has an interesting colour scheme and use of patterning. I’m more interested in the window used in the top left. I feel as though it is supposed to contrast where they’d rather be.   
 



[image: ]	
[image: ]Utagawa Kunisada II  | artist five.

[image: ]
	



	I then add secondary subjects, in this case the girl riding the dragon and the strands of hair she’d use to control the dragon. I took this screenshot just after I made a mistake, so the eraser marks are obvious. 

Detailed documentation of experimentation process- I begin by sketching the rough shapes that make up the piece, focusing on perspective, proportions and composition. 

This step falls in different places from piece to piece. But here I’ve designed the general background. I was tossing up wether to do clouds or water, but I felt the stars created a stronger mythical atmosphere.


	

[image: ]
[image: ][image: ]
	





I decided against the scale texture, as I felt it over-cluttered the piece and ruined the clean digital look. I intentionally chose a different brush this time, in the attempt to create some line thickness variation. Although this was subtle, I believe it was effective. 

Here I realised the perspective of the dragons head was too top down, and attempted to fix it. I also experimented with scales for texture as I planned on the last page. 
Here I add most of the most of the final details. Preparing for the line work. 

[image: ][image: ]

Experimentations- I’ve incorporated the dragon, the sky, the clouds and the girl in the red gown on the dragon. I’ve created two options here as I feel the left has a more dreamy feel, but didn’t suit the window I created.
 
Experimentation 2-  




Visual learning- The Japanese writing down the edge reads unity from top to bottom. This is referring to the relationship between the girl and the dragon. Although the dragon is a huge beast, and she is just a small, elegant (her clothes and hair) girl, they can still live in harmony. This goes against the traditional Japanese fear (but respect) of dragons.
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[image: ][image: ]I initially went with a muscular look to illustrate the power of the Kangaroo and replicate a specific style of ukiyo-e were they emphasise each muscle. In the end I didn’t like how it took away from the simplistic nature of ukiyo-e and it felt a bit too comic-like. 


	







I re-drew the kangaroo in a minimalistic style using a brush with line variation. The solid shapes and form are somewhat implied through the simple outline. I’ve  moved past the aggressive look, and tried something more cute and approachable. Although nature has both aspects, I decided to go with this look for the wildlife.

2020 | subject refinement.



I’ve tried to adopt the tone of Yashima Gakutei’s art. If you look at his turtle or crab pieces, they’re very playful. I’ve also taken his mother and child idea, and subtly incorporated it here with the baby echidna being protected by the mother. The contrast from the spikey outer and the curvy inner is reminiscent of the soft soul often found in wildlife, regardless of their outward appearance. 

	
[image: ]
[image: ]





	


You can begin to see how the style I’ve created translates into different textures and shapes. Spikes are represented by arrow shapes, skin or short hair is represented by curvy lines, hard shapes are represented by harder, less curvy lines, and fur is represented by short parallel lines. In the kangaroo you can see the short fur and long fur (on the feet), on the echidna you can see the spikey shapes, and here on the wombat there’s a lot of fur and the hard teeth are quite prominent.


[image: ]



[image: ]I really enjoy the dynamic shape of the platypus as I feel it creates movement and action. Also the variety in textures makes it more interesting whilst maintaining the minimalistic style. I also feel like leaving gaps along large continuous lines helps to break up the piece, making it easier on the eye.
I took a different approach with the koala, in particular the eyes. I used Katsushika Hokusai’s “spirit” eyes to portray the spirit of koalas, as they are slow, dopey creatures. I like the tone it creates, and I don’t feel as if it disrupts the style too much, so it could be used alongside the above animals. Another noticeable feature is the simple claws, which have been created with a single stroke to enhance the minimalistic effect.
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	2020 | background refinement.




























Here I’ve created a collection of my favourite backgrounds from the artists studied to act as an ‘inspiration board ‘for the layout refinement process. I converted some of them, such as Mount Fuji, into something more relevant to Australia (Mount Kosciuszko), as my intention is to incorporate the spiritual aspect of Ukiyo-e into Australia’s nature and wildlife. The Japanese architecture shown doesn’t fit in with the others, but it is one of my favourites, nonetheless.
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2020 | layout refinement.
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Katsushika Hokusai, Yellow- the colour palette Hokusai uses on page 6 has a very yellow tone overall. I don’t particularly enjoy the colours as they feel a bit too warm and cheap, which isn’t as aesthetically pleasing as more sophisticated colour palettes. The way he uses the limited colour palette in different ways to colour an image is interesting, as he doesn’t so much focus on accuracy, but instead he focuses on his artistic interpretation.



Katsushika Hokusai, Pink- Hokusai’s work that I analysed on page 7 has a far more aesthetically pleasing palette than his other style. The complementary use of pinks and slightly green blues works well to contrast different subjects, but is used lightly enough so that it doesn’t become jarring. Hokusai generally uses this colour scheme on more simple artworks, as the limited palette restricts the variation of subjects he can effectively colour in one piece.




Yashima Gakutei- Gakutei uses this colour scheme largely how one would expect him too, using blues for water, greens and browns for land, and purple for sunset scenes. One interesting colour to note is the red. It immediately stands out in the colour palette, and he uses that to his advantage in his pieces. It allows him to draw attention to specific features in the piece, or use symbols such as the rising sun.




Utagawa Hiroshige- Hiroshige largely uses this colour scheme to create dreamy sunrise/sunset scenes. The blues and pinks create really nice sky effects, whilst he uses the green (many different values of a similar green are used) to create vibrant landscapes. He uses the light grey and navy to create night time scenes, as the contrast makes for interesting pieces.




Utagawa Kuniyoshi- Kuniyoshi uses this scheme to create more moody scenes. Although the colour palette is vibrant, he generally reserves the bolder colours for the more exciting scenes. With the use of the 4 middle colours, he can create quite a melancholy atmosphere, but once he uses the colour palette altogether, he can create quite a rich, royal tone.





Utagawa Kunisada II- Kunisada uses this colour scheme to create dark, surreal scenes. The cool tones is useful to portray a night time setting, with the red being. Used once again as an eye-catcher.









	



	

	
CHOSEN COLOUR PALETTE
2020 | colours refinement.
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[image: ][image: ][image: ]	


Chalk- The gritty texture created by this brush does feel organic, but doesn’t fit the clean look I’m going for with my final. I think if I wanted to add a strong texture to my final I’d overlay a texture on the whole page rather than only on the brush. The line variation of this brush is nice, but the dark to light gradient once again takes away from the clean, digital finish I want.



Soft Brush- This brush is really here as an example of things I don’t want. It lacks line variation and the edges are too smooth so the final wouldn’t look crisp. Also the maximum opacity is too low, so the lack of contrast would make the drawing harder to decipher.


Brush Pen- This is the brush I began using for my final artist analysis and subject refinement. It has good line variation, whilst remaining clean and appealing. The main issue is the opacity “fall-off” towards the end of the stroke, that makes using it much more difficult. I’ve struggled to find the right balance between digital, clean and crisp, and organic and natural. I think this brush is close, but it feels too smooth.


Round Brush- This brush is similar to the previous one but once again you can see a slight fall off towards the end. The opacity change is not so drastic, so it is a step in the right direction, but it lacks any amount of line variation and the edges and end of the stroke are too smooth and rounded, which strays from the natural aspect. 

Technical Pencil- This brush is really interesting because although there’s no line variation, the grittiness of it is subtle enough to where it isn’t obtrusive, whilst still delivering the organic and natural finish I want for my final. The biggest issue is the lowered opacity and maximum line width. The edges and ends are clean whilst remaining interesting.


Syrup- This brush is almost perfect. It has just the right line variation I desire. It maintains 100% opacity the whole way through. The edges aren’t smoothed. The ends are crisp rather than rounded. It feels like a real brush stroke, whilst maintaining the cleanness of digital art.

Inka- This brush is perfect for my final, and draws together everything I am looking for. It has a really nice line variation that doesn’t get too thick at one end, or too thin at the other. The opacity remains consistent through the whole brush. The edges aren’t smoothed off, but rather have bumps and other inconsistencies. It has a natural grit, without being over the top, like a real paint brush would once it begins running dry. I understand that ukiyo-e was created as layered woodblock prints, and that would’ve been an interesting avenue to explore, but it is created for mass production and is therefore inefficient for a single piece. That’s why I feel as though I can recreate a similar style with digital paint brushes, hence why I’ve chosen this one.

[image: ]





[image: ]
[image: ]


2020 | line refinement	.
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2020 | final preview.



	

	

[image: ]



	






Key features
Hills- To avoid having to create excessive detail in the hills and overcomplicating the background, I used a dotted texture inspired by Hokusai’s style.
Wave- I’ve used Hiroshige’s iconic Ukiyo-e wave to interact with the rock and break up the hard line between the mid ground and the background.
Fire- I applied the skills learnt from making the wave and created a Ukiyo-e flame concept.
Platypus mother and child- all of the Ukiyo-e wildlife concepts I created were essentially a culmination of my understanding of the various artists use of linework and minimalism. Perhaps most similar is the dog in Gakutei’s ‘The Dog of Midô Kampaku.’
The rocks- the rocks were drawn from Hiroshige’s work and serve the purpose of framing the image, thus drawing the audience in and enveloping their attention.
The mist- the yellow mist was inspired by Hokusai and because of its organic shape and colour it ties the different aspects of the image together. However, more practically, it covers the special gap between the mid ground and background.
Colour Palette- the colour palette was drawn closely from Gakutei’s work. However, I’ve intentionally created a subtle grey filter to reference polluted air.
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As the message is about pollution and aims to illustrate its various negative side effects. | took a meta approach and
made the composition of the piece itself cluttered. This makes the piece visually uncomfortable to the viewer and the
repeated shapes that fill the composition guide their eyes around the various layers of the image. This is all done in
the hope that it'll cause them to stop and think as they realise each aspect of the piece, hence the title ‘Selah.’

The darker colour not only represents the burnt foliaage,
but also breaks up the large shape. This maintains the ‘full’
composition desired for this piece.

Irregular shapes create visual
variety. Repeated
shapes guide viewers eye around

Only a sliver of sky showing, will be grey
to merge it (decrease contrast) with background hills.

| layout refinement.

Mist masks spatial gap between
mid-ground and background

Rock pierces water surface, bridging sections 3 and 2.

as there eyes more around the piece.

also another use of repetition.
in a situation like this to allow the image

Naturally would leave the middle area open
to ‘breathe,” but now acts as another subject for viewer

Use of proportions to show age here
and indicate a mother and child relationship,

Details add to the clutter
of the image

againclutter the image.

Darker rocks in foreground frame image
and create visual depth.

Junk to reinforce pollution message,
being clearly defined subjects, they once
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